1. Your work emerges from a direct engagement with the coastal environment—can you
describe the emotional and sensory experience of walking the beach after a storm?

Walking the shoreline following a turbulent weather event, | am always dismayed by the
changes that have occurred. A confusion of new materials are embedded in the sand
creating a desolate and overwhelming sight. Items such as corroding metals, coils of wire
and a surfeit of plastic debris linger on the windswept beach like traces and imprints of the
processes of a changing climate. Walking is interrupted by subsiding fence posts and
collapsing sand dunes. It is unsettling to consider how long it took this tenuous landscape
to form and yet how relatively quickly it can be destroyed.

2. What draws you to the littoral zone specifically, and how does this transitional space
reflect the tension between natural forces and human impact?

The littoral zone is an exhilarating place to be, revealing shifting moods and changing
prospects. This mutable space between land and sea, which is particularly subject to
severe weather events, is a good indicator of what is happening elsewhere in the natural
world in terms of the detrimental effects of climate change. Entangled materials, both
natural and manmade, linger on the beach, ironically creating through their presence an
acute sense of absence and loss in relation to the littoral environment.

3. How do your sketchbooks function in your creative process—not just technically, but
emotionally or philosophically?

My sketchbooks establish a connection with the littoral zone. They help me to remember
my thoughts about the beach and how the weather was on a particular day, as well as
recording unusual sights and embedded debris. A sketching session on the beach
necessarily involves walking. As | walk and sketch the shoreline, | am inspired by the
philosophical conclusions of anthropologist, Tim Ingold, social scientist, Sarah Pink and
geographer, Tim Edensor about how the sensory aspects of walking, often in various
weather conditions, makes us knowledgeable about a place.

4. You use both natural materials like seaweed and manmade debris in your work—how do
these materials interact, and what conversations do they spark on the canvas?

| am continually amazed by how these diverse materials have become entangled to the
point where it can be difficult to differentiate between them on the beach. In the studio,
manmade items adopt natural characteristics throughout the monoprinting and painting
processes. This sense of entanglement and mutation is an ironic confirmation of the extent
of mankind’s detrimental effect on the coastline. On the canvas, these transformations
create paintings that are intriguing and open to interpretation, and which | hope will



encourage the viewer to carefully consider their behaviour in relation to the natural
environment.

5. Inwhat ways does your use of monoprinting influence the mood and message of your
finished paintings?

The monoprinted materials create the mood. It is an accidental and unpredictable
process, over which | have little control. Sometimes the monoprint creates a sinister
mood. For example, | have a painting called ‘Expired, where plastic strands have adopted
the appearance of dead or dying fish. At other times, the mood seems more positive. For
instance, in my painting ‘Plastic Paradox,’ the monoprinted plastics have created attractive
floaty shapes. Once the mood is established, | respond to the monoprinted layer, deciding
which areas of the painting to develop, what to hide and what to reveal. Of course,
whatever the mood, the message to the viewer is the same.

6. Coastal erosionis a global issue, but your practice roots it in local observation. How do
you navigate the balance between the personal and the universal in your art?

While my work begins in my locality, | also like to bring it to universal attention because
climate change is a worldwide issue. | regularly submit work to art prizes, publications and
exhibitions, both at home and abroad. Some of the opportunities | choose are directly
concerned with environmental issues. Others are more general. | usually take partin
interviews if they are available. In this way, | can draw attention to the problem of climate
change, highlighting my personal experiences and my efforts to demonstrate it through my
artwork.

7. How has your return to education and formal art study shaped the evolution of your
practice and your voice as an environmental artist?

| engaged in distance learning with the Open College of the Arts (Barnsley, UK) for a BA
(Hons) Painting degree, which was accredited by The University for the Creative Arts
(Farnham, UK) in 2022. The support | received from our Programme Leader, tutors and
fellow students was hugely instrumental in establishing my voice as an environmental
artist. The skills | learned were wide ranging, from academic reading and essay writing to
practical advice when organising a solo exhibition — and much more. Without this formal
study | would definitely not have acquired the personal voice | now possess.

8. Are there specific sites or coastal communities that have particularly influenced your
work or sparked deeper reflection?

In 2021 and 2022, | took part in shoreline exhibitions on a number of beaches, where the
work was curated in relation to the particular location. Sometimes the paintings were hung



on driftwood poles in the sand, sometimes laid out on a rocky foreshore, and once they
were suspended from a small, wrecked boat. Each exhibition was hungin an
environmentally friendly way and was subject to tidal and weather conditions. The coastal
community, curator and fellow artists were very supportive and | found the whole
experience extremely interesting, informative and uplifting.

9. As someone working with themes of loss and transformation, what role does hope or
resilience play in your visual narratives?

Climate change is an overwhelming presence in all our lives and it is easy to become
depressed about it. | think it is important to possess a sense of hope and to look for the
good news stories as an antidote to all the negative press. | try to make my paintings look
appealing - some of them are quite attractive — because I’m aware that not every viewer
wants to look at ugly or distressing images. By getting my point across in a subtle, less
abrasive manner, | hope to engage more viewers and encourage them to want to take
action. Actively working for the environment, as opposed to merely worrying about it,
should make viewers more hopeful and resilient.

10. Through exhibitions and publications, you’ve brought local environmental concerns to
broader audiences—how do you see the role of the artist in environmental advocacy
today?

The artist has a very important role to play at this critical time of climate change and there
are a great many creatives who have become activists for our endangered planet. Working
in various media and in a variety of processes, they are highlighting different aspects of the
climate emergency from rising sea levels and flooding to the proliferation of plastics in our
environment. In terms of the diverse range of approaches adopted by artists today, it is
both an exciting time to be an artist working in landscape and environmental art, but also a
worrying time because of the reason we are compelled to do it.



